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FADE | N:

EXT. ROCKY DESERT H GHWAY -- DAY

Sun. Heat shimers. An occasional vehicle SWSHES by.

ELROY, a 15-year-old runaway in street clothes and carrying a
daypack, peeks out frombehi nd roadsi de rocks. When t he bl ackt op
m rage swal | ows t he | ast vi si bl e car, he dashes across t he road,
di ves into cover.

He reaches for his pack: there's no water bottle.

ELROY
Ch nan.

A plastic bottle of water lays in the mddle of the road.
Elroy gets set to go back for it. He checks for traffic --
An 18- wheel er HURTLESpast, turnsthebottl edwater i ntoroadkill.

Elroy gives it up. He trudges away into the desert.

EXT. ROCKY DESERT -- DAY

It's a big desert. That tiny speck is Elroy.

EXT. DESERT -- DUSK
Elroy fit todrop. He picks aspot, sits. Hel ooks unconfortabl e.
A RATTLE!

He scranbl estothetopof aboul der. Thingsslitherintheshadows.
El roy stands, clutches his pack.

A coyot e HOALS. El roy spi ns round i n pani c and conf usi on. He sees
a thin colum of snoke rising into the evening sky.

EXT. LOG CABI N (FEMALE HOGAN) -- DUSK

In the "front yard', TOM a 40-ish Navaj o, chops wood.



El roy watches fromcover, takes in the scene: Adirt track, a
pi ckup. A vegetabl e patch. Snoke fromthe chimey, Iight from
t he doorway.

TOM
(calls)
Mar y!

MARY, md-thirties, a white woman i n her own i nterpretation of
Native American dress, appears in the doorway.

TOM ( CONT)
Better break out the best china.
There's conpany to dinner.

Mary goes back i nside. Tomplants the ax i n the choppi ng bl ock.

TOM ( CONT)
Yeah, | know you're out there.
You m ght as well come on in.

El roy edges forward.
TOM ( CONT)

The nane's Tom And that there
was Mary. How should I call you?

ELROY
El r oy.
TOM
You been out there all day?
ELROY
Yes sir.
TOM
Wal king all day in the desert
will fry your brains, Elroy.

Tom gathers an arnful of split |ogs, heads for the cabin.

TOM ( CONT)
You coul d nmake yourself useful
and fetch in some nore of those
logs if it's not too nmuch trouble.



El roy takes the hint.

I NT. LOG CABIN -- N GHT

| ndoor canping: Elroy sits at aroughtablelit by a hangi ng gas
| ant ern. Tomt akes a second r ound of beers froma cool er and j oi ns
him Mary serves food on paper plates. They eat.

TOM
Where you from Elroy?

ELROY
You know. Back east.

TOM
You wanna be nore specific?

ELROY
Do | have to?

TOM
K, no, | guess you don't. Were
you headed?

ELROY
Los Angel es.

TOM
Well, hell, why not? You have to
be goi ng sonewhere

Qut si de, a coyote YAMVERS. Elroy starts.

ELROY
VWhat is that? | heard it before.

TOM
El roy, you don't watch enough
Di scovery Channel. That's Coyote.
Ma'ii. My spirit animal.

ELROY
Your 'spirit animal'? You believe
t hat ?



TOMV
You don't?

The COYOTE again. Tom HOALS in unison. Elroy snickers.

TOM ( CONT)
Don't mstake this for a gane,
son. There's a lot of things out
there can kill a man. This desert
bel ongs to Coyote, and you don't
want to piss himoff.

ELROY
Ww, yeah, OK, I'msorry. | don't
mean no disrespect. But this is..
|"mnot used to this.
(he indicates Mary,
drops his voice)

How about... Does she speak?
MARY
Sure -- when | have sonet hi ng
to say.
ELROY

So, you have an ani mal too?

MARY
Ch yeah.

[ FLASH | NSERT]
A coiled rattler.
[ END | NSERT -- BACK TO SCENE]

ELROY
CK, you don't have to tell ne.
But what about ne? | shoul d have
an ani mal too, right?

TOM
You don't get off the hook just
because you're white, son.

MARY
Case in point.



TOM
Mary's fromthe sane place as you.

MARY
He neans back east.

ELROY
Yeah? So how you two, you know,
get together?

MARY
He was on a raiding party to the
nearest town. G abbed the
best - |1 ooki ng white woman he coul d
see, drug ne back here. Wrked out
pretty good.

ELROY
You peopl e are weird.

TOM
So what woul d be normal for you?

ELROY
You know, towns, cars, people..

TOM
Then how conme we find you stunbling
around out here in the desert?

ELROY
Yeah, well... it's a long story.

TOM
Yeah, well. The TV's in the shop
so we could use a good long story
ri ght about now.

ELROY

K... so, uh, I net this guy...
TOM

Uh- huh
ELROY

This was back in Amarillo..



TOM
Somet hi ng stuck in your craw
there, Elroy? Something you're
having trouble spitting out?

ELROY
No. Way you think that?

TOM
You ask soneone to tell their
story, your biggest problemis
usually getting themto shut up
again. You' re not exactly the
qui et type and yet here you are
choking on the first sentence.

ELROY
Maybe |I'm not so clear on ny
story any nore.

TOM
Wen's the last tinme you spoke
to anyone?

[ FLASH | NSERT]

POV SHOT: Elroy cones out through a doorway into blinding
sunl i ght.

[ END | NSERT -- BACK TO SCENE]

ELROY
This norning, early.

TOM
Who' d you speak to?

ELROY
Joe.

TOM

Joe. This the guy fromAmarill o?

ELROY
Yeah.



TOM
What did you say to hin®
[ FLASHBACK]

SAME POV SHOT: Elroy exits the doorway. The blindi ng sunlight
resolves into --

EXT. STORE, FRONT LOT -- DAY [ FLASHBACK]

JCE (25, a snmooth operator with novie star good | ooks; jeans,
boots, white shirt and j acket) gets behind t he wheel of the only
car inthe lot. He starts the engine, guns it.

El roy breaks into arun. Joe grins, blows Elroy a kiss and | ocks
t he car doors.

ELROY
Joe! \Where you goi ng?

The rear wheels spit gravel. Elroy breathes dust.

[ END FLASHBACK]

I NT. LOG CABIN -- N GHT

TOM
Were was he goi ng?
ELROY
He didn't say. Away. Away from ne.
TOM
Wiy woul d he do that?
ELROY
You tell me!
TOM
He was your friend?
ELROY
Yes!
TOM

Then why woul d he run out on you
i ke that?



ELROY
| don't know
TOM
You don't know?
ELROY
No!
Tomwai ts.
ELROY ( CONT)
Al right, yes. | do know It was

because we'd just killed a guy.

TOMV
You and Joe?

ELROY
Yeah.

TOM

How d you cone to do that?

ELROY
| don't know Oh Jesus!

TOM
You were there, Elroy, You know
what happened. Tell ne.

ELROY
W were... robbing this store.
Not a hol d-up, just boosting
stuff -- stupid crap, junk..

| NT. STORE -- DAY ( FLASHBACK)

Joetakessmall itens fromtheshel ves, stuffstheminsideEl roy's
shirt. Elroy giggles.

ELROY (VO
... The place was enpty, no caneras,
just the clerk.



JCE
It's a desert out there. Go get
us some water.

As El roy headstot he back of t he st ore, Joe approachesthet eenaged
Native American CLERK

JOE ( CONT)

Hi ! How you doi ng? Looks i ke
it's gonna be another hot one.

CLERK
Looks Ii ke.

JCE
That your car out front? The
white one?

CLERK
Wy ?

Elroy puts two bottles of water on the counter.

ELROY
Howdy!

The clerk turns towards Elroy. Joe pulls out a handgun, hol ds
it on the clerk.

JCE
G me the keys.

The clerk rai ses his hands..

ELROY
Joe??!

...reaches for sonething.

BANG The cl erk goes down, pulling an overhead shelf with him
dust, pronotional itens, a short-barrelled shotgun.

ELROY ( CONT)
Joe? Joe! ? What you doi ng?

JCE
Get his keys.
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Joe | eans across the counter, dunps the cash register.

JOE (CONT)
You hear ne? Get the keys. There,
on his belt.

El roy gets behind the counter, hands Joe the clerk's keys.

JOE ( CONT)
You in or out?
(El'roy | ooks bl ank)
Fi ne.

Joestuffsbillsinhispocket, grabs a handful of candy and exits
the store. Elroy cones around the counter, picks up a bottl e of
water and follows -- out through the doorway into blinding
sunl i ght.

[ END FLASHBACK]

I NT. LOG CABIN -- N GHT

TOM

That' d make you an acconpli ce.
ELROY

Yeah.
TOM

In the eyes of the | aw.

MARY
It's a close-run thing.

El roy hangs his head. A long silence.

TOM
You want the rest of those beans?
You m nd?

Tom hel ps hinself to the food on Elroy's plate.

TOM ( CONT)
Come the norning, you' d be well
advised to follow that track
outside. It runs up into the
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hills and about seven mles in
you'll hit clean water and sone
shade. Rest up there for the
heat of the day. Another
twenty-sonme mles on, you'll hit
bl acktop and a di ner unl ess

you' ve m ssed your way. You have
any noney?

ELROY
Three bucks and change.
TOM
Well, go easy on your feet then,

cause it's a long way to L. A and
you won't be riding no G eyhound
for a while.
Mary, i nanightgown, slips behindacurtained-off sl eepingarea

Tomturns down the lantern and foll ows her. After a noment, he
pokes his head out:

TOM ( CONT)

| f you' d straighten the place up

sonme, Mary'd take it Kkindly.
El roy t akes t he paper pl ates t ot he woodbur ni ng st ove. He wat ches
t hem burn
| NT. LOG CABIN -- FIRST LIGHT
Elroy asleep in a chair at the cleared table. He cones awake,
| ooks towards the curtained off area.

EXT. LOG CABIN -- FIRST LI GHT

El roy exi ts t he sl eepi ng hogan, passes Tom s pi ckup. He getsinto
t he vegetabl e patch, stoops, pulls a carrot.

A coyote HOALS. Elroy turns. The coyote vani shes over a rise.

El roy turns back to his breakfast-- but instead of the carrot,
he holds a tuft of desert scrub. He blinks, |ooks up:
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The vegetable patch is a wastel and of brush and weeds.
The hogan is a tunbl edown ruin.
The pickup is a rusted out weck.

El roy st ands, backs up. Hefinds thedirt track and stunbl e-runs
away, towards the hills.

PAN fromthe receding Elroy to the derelict hogan.
FLASH I NSERT -- A rattler.
Under the broken log walls, a body:

The [ ate, unl anented Joe |lies face up, an ax buried deep in his
chest.

EXT. DESERT -- DAY

A coyote crests arise, stands and silently watches El roy head
into the hills by the clear light of the new day.

THE END



